




STORIES FROM THE TEMPLE METAMORPHOSIS 
OF THE TEMPLE THROUGH SPACE AND TIME

  Panorama of Sarajevo between 1930 and 1941.  From Michael Ilg’s archive.

Talking about a city and its history would mean dealing with space, time 
and people. The stories we present are an attempt to point out, through the 
history of a Sarajevo temple, the complex social processes that shaped the 
(meta) physics of the city. The Temple, “Djuro Djakovic” Worker’s University, 
Bosnian Cultural Centre - these are the names for the same place that have 
gone through different metamorphoses. The purpose and appearance of 
the place changed, but one thing remained unchanged: this place, located 
today at 24 Branilaca Sarajeva St., remained connected to the city and its 
inhabitants.

The exhibition “Stories from the Temple: Metamorphosis of the Temple 
through Space and Time” brings historiographic reminiscences about the 
temple and the city, showing that time and space are not (only) physical 
dimensions, but emotional, spiritual and symbolic too. Each stop on the 
journey through time and space of the temple is told through photographs, 
documents, newspaper articles and testimonies: the journey through time 
starts from the first idea of building the temple, through its destruction in 
the World War II and its conversion during the period of socialism, as well 
as the siege of Sarajevo and revitalization in the post-war period, until 
modern times. 

An interesting analyses can be drawn from the chronology that this 
exhibition presents to the viewer: it took about 30 years to realize the idea 

of building a temple, the Temple functioned as a religious building for 12 
years and was destroyed in just two days at the outbreak of World War 
II. The issue of rebuilding the temple was open for years after the end 
of the war. From 1965 to 1992, it operated as an educational and cultural 
institution, where programs aimed at improving society were conducted. 
During the siege of Sarajevo, the institution faced new challenges: through 
its transformation into the Bosnian Cultural Centre, this place became a place 
of meeting and resistance to the destruction of war.

In each of the phases, this place was an important generator in shaping 
the city, whether it functioned as a religious, educational or cultural temple. 
Nevertheless, the exhibition also raises numerous questions: what social 
processes led to the metamorphosis of the temple, what does the temple tell 
us about Sarajevo, and how can we read the temple through space and time?

The aim of the exhibition “Stories from the Temple: Metamorphosis of the 
Temple through Space and Time” is to create a platform for talking about 
the past, but also about the possibilities of heritage interpretation. Precisely 
because of this, the exhibition is not placed in just one place but implies 
movement and interaction with the audience. Explore the space - explore 
the time! Let the stories from the past be an introduction to the conversation 
about the future of the Temple - about the future of Sarajevo!

The first idea 
to build a new 
Jewish temple 

was born.

1900.

1923.
The Council of the Sephardic 

Municipality of Sarajevo called 
a meeting with prominent 

members of the Jewish 
community on the occasion 

of the construction of the 
synagogue: everyone responded 

enthusiastically to the call and 
pledged considerable sums 

for the purpose of building the 
temple. The process of raising 

funds for the construction of the 
temple started: for this purpose, 
numerous meetings, actions and 

events were organized.

In February, it was 
decided where the 

temple would be built.

1924.

1925. 
The solution offered by the 

Zagreb architect Rudolf 
Lubynski was adopted.

In June, the 
foundation stone 
of the synagogue 

was laid.

1926. 

1930.
From September 12-14, the 
ceremony of consecration 
of the Temple was held.

The Temple became one of 
the symbols of the Jewish 

community in Bosnia 
and Herzegovina and a 

backbone of religious life.

1930. - 1941. 

1941. 
With the establishment of 
the Independent State of 
Croatia, the first arrests of 
Jews began, their temples 

were set on fire and property 
was confiscated. On April 16, 
1941, the Temple in Sarajevo 

was demolished. Besides 
the Temple, the archive and 
valuable library materials 

were destroyed.

1951. 

The first competition for the 
adaptation of the Temple 
into a cultural centre was 
announced. The results of 
the competition in which 

Zdravko Kovaevic and Milivoj 
Peteric won first place were 
not implemented, and the 

construction of surrounding 
buildings reduced the 

possibilities of reconstruction.

On December 23, the 
Jewish Municipality 

donated the Temple to 
the Sarajevo City People’s 
Committee, with the wish 

that the space be used 
exclusively for cultural 

purposes.

1948. 

Work is being done on the 
project of reconstruction and 
adaptation according to the 
needs of the city. The task 

was entrusted to the architect 
Ivan Strauss. Due to the 

acoustics, the dome is closed 
with a suspended ceiling and 

hall lining.

1952. - 1955. 

1953. 
Negotiations on the new 

institutional purpose of the 
Temple begin: in the future, 
the space will be used for 

the activities of the Workers’ 
University “Djuro Djakovic”. 
In January, the founding 
assembly of the Workers’ 
University was held at the 

initiative of the Union of Trade 
Unions.

The Center for Foreign 
Languages at the “Djuro 

Djakovic” Labor University 
was established. About 

2,500 participants 
completed courses in 

foreign languages: English, 
German and French on an 

annual basis. 

1958. 

1965.
The Sarajevo Menorah 
was presented in the 
atrium of the “Djuro 
Djakovic” Workers’ 

University. The author 
of the monument is the 
architect Zlatko Ugljen. 
The opening ceremony, 

which was held on 
November 25, was 

attended by numerous 
political, cultural and 
public workers from 

Bosnia and Herzegovina 
and the region. 

The space of the Workers’ 
University hosts art 

exhibitions and poetry 
meetings - some of these 

events will become traditional 
and grow into leading events 

in the field of culture in 
Sarajevo.

1966.

1968. 
Since the school year of 
1968, participants have 

not borne any education 
costs - this increases the 
number of participants 
in various educational 
programs of the “Djuro 

Djakovic” Workers’ 
University.

There was a merger of various 
centres and units operating in 

the field of education. According 
to the provisions of the Law on 
Joint Work, the following were 
united: BOJW Center for Foreign 

Languages, BOJW Cultural 
Activities, BOJW Education with 

Work and Self-Management, 
BOJW Primary School for 

Adults, BOJW Technical School 
for Adults, Working Community 

of Joint Services.

1977. 

1980. - 1990.
Various exhibitions, book 

promotions, film screenings, 
and concerts were organized 
in the premises of the “Djuro 

Djakovic” Workers’ University. 
The salon, equipped so 

that it can host events of 
different profiles with quick 

interventions, became a 
meeting place for the greatest 

names in the cultural scene 
and politics. 

The war started 
in Bosnia and 

Herzegovina. The 
siege of Sarajevo 
changed the way 
the institution had 
functioned and the 

set activity calendar.

1992. 

1993. 
The “Djuro Djakovic” Workers’ 

University was renamed to the 
Bosnian Cultural Centre.

Numerous events and 
meetings are organized in 

the Bosnian Cultural Centre: 
the centre becomes a place 

of cultural resistance. Big 
international stars coming 
to the besieged Sarajevo 

also perform in the Bosnian 
Cultural Centre, and local 

artists prepare various cultural 
programs.

1994. - 1995.

1996. 
After the end of the war, the 

reconstruction of the premises 
and activities of the Centre 

began.

Various programs in the field 
of culture and education are 

presented in the Bosnian 
Cultural Centre.

1996. - 2023.

2015. 
The Bosnian Cultural Centre 

unites with two other 
institutions and acquires the 
name PI Centre for Culture of 

the Sarajevo Canton.

The centre changes 
its name again and 

eventually becomes PI 
Bosnian Cultural Centre 
of the Sarajevo Canton.

2017. 



SARAJEVO MENORAH After World War II and the devastation of the Temple, the Jewish 
community donated the temple to the city of Sarajevo. Significant spatial 
changes and adaptation of the place, carried out according to the design 
of Ivan Straus, transformed the temple into the “Djuro Djakovic”” Workers’ 
University. On December 25, 1965, a monument was erected in the atrium 
of the former temple made by Zlatko Ugljen, as a sign of gratitude to 
the Jewish community for the development of the city of Sarajevo, 
and on the occasion of commemorating the 400th anniversary of the 
arrival of Jews in Bosnia and Herzegovina. The unveiling ceremony of the 
monument in the form of a menorah, which at the same time reminds of 
the victims killed in the Holocaust as well as the past of this architectural 
building, was attended by numerous dignitaries: political, public and 
cultural workers from Bosnia and Herzegovina.

  Sarajevo menorah, 1964 (From the 
archive of the author Zlatko Ugljen)

- Let it interpret the vitality of the Jewish 
nation with its leafy life form.
- In its basic initial, let it be associated 
with the ancient symbol of Judaism - 
the MENORAH.
- Let it be a reminiscence of the ancient 
Hebrew culture with its archaism.
- Let it carry within itself the tendencies 
of architectural plastic with its 
composition of harmonious stereo-
geometric elements.

Zlatko Ugljen

  Menorah in 
the atrium of the 
“Djuro Djakovic” 
Worker’s 
University  
(From the 
Jewish Historical 
Museum in 
Belgrade).

  Presentation of the “Sarajevo Menorah” 
monument (“Oslobodjenje”, December 26, 1965).

“Let this monument be one of the strong links between all 
the Jewish citizens of Sarajevo and the city that embraced 

them when it was most difficult for them, that always 
helped them as much as it could, let it also be an expression 
of gratitude for what they gave to Sarajevo, let it constantly 
encourage us to further strengthen cooperation and friendship 
between Jews and all our other communities, for the benefit 

of our city and our entire community, in the interest of our 
increasingly beautiful future.”

(From the speech of Salko Lagumdzija, chairman of the 
Sarajevo City Council, at the inauguration of the “Sarajevo 

Menorah” monument)

“Fortunate to live in freedom and social order, which was 
the ideal of the Jewish people throughout history and 

the goal of generations of the most advanced people, the 
Jews of the city of Sarajevo and Bosnia and Herzegovina 

love their hometown and their republic of Bosnia and 
Herzegovina, where they manage to live decently with other 
fellow citizens with the life of a free man and a citizen and 

cooperate in building a happier future of newer generations.

Long live the Socialist Federal Republic of Yugoslavia!
Long live and flourish the capital of SR Bosnia and 

Herzegovina - Sarajevo!
Glory be to fallen fighters and victims of fascist terror!”

(From the speech of Hajim Kamhi, President of the Jewish 
Municipality, at the ceremony of the inauguration of the 

“Sarajevo Menorah” monument)



The idea to build a new Jewish temple in Sarajevo that would 
correspond to the spirit of the time and the number of believers was 
born in 1900. Prominent Jews of the city sit down and make a decision 
to proceed with the construction of the temple, collecting the first 
donations.

As the idea died over time, in 1923 the council of the Sephardic 
Municipality of Sarajevo started again the initiative to build a temple. 
On November 17, 1923, the municipal council called all the prominent 
Jews to a larger meeting - they all enthusiastically responded to the call 
and pledged considerable sums for the purpose of building the temple. 
The action of collecting funds for the construction is undertaken by 
the president of the Sephardic Municipality of Sarajevo, Avram Majer 
Altarac.

The choice of location was the next important decision: religious 
regulations had to be respected, but also the dictates of the market. 
In February 1924, it was decided where the temple would be built. The 
competition for the architectural solution was published in the world’s 
most famous daily and professional newspapers - 45 architects applied 
for the competition. The solution proposed by the Zagreb architect 
Rudolf Lubynski was adopted.

The main challenge in the construction process is raising funds: 

numerous meetings, gatherings and assemblies were organized. 
Funds were raised through diligent and patient contributions, but it 
took a lot of time and effort. Among the many members of the Jewish 
community who participated in the construction, women also stood out, 
as evidenced by the reports on the work of the Women’s Committee 
for the construction of the Temple. In addition to donations, the Temple 
was built with loans. The Royal Government was appealed to help the 
construction by donating wood, which had a positive outcome and gave 
an additional incentive to continue the construction process.

The foundation stone laying ceremony was held on June 15, 1926. At 
10 o’clock the ceremony began, and before the beginning, the place 
where the temple will be built was flooded with citizens of Sarajevo. The 
ceremonies were attended by dignitaries from the religious and political 
life of the city. In the afternoon, a garden party was organized “at 
Andjelko’s”, where the collection of donations continued. In the evening, 
the Jewish Sephardic Municipality organized a banquet in the City Hall, 
which was attended by 200 guests.

In September 1930, the ceremony of consecration of the temple was 
held. The rich religious and cultural program of the opening ceremony 
lasted three days. Sarajevo got a new Jewish temple: monumental 
and graceful in the eyes of believers, and harmonious in relation to the 
landscape of the city. The Temple became the backbone of the religious 
life of the Jewish community and the city of Sarajevo!

THE TEMPLE AS THE BACKBONE OF 
RELIGIOUS LIFE FROM IDEA TO REALITY

  At that time, the Sephardic 
synagogue in Sarajevo was the largest 
vaulted building in the Balkans, with a 
dome 30 meters high. The temple could 
accommodate up to thousand believers, 
and in the middle of the dome was a 
chandelier made of bronze.

  Construction of the temple  
(From Michael Ilg’s archive)

 
The decision on the architectural 
design of the temple building was 
made by a jury made up of three 
experts and four laymen. There 
were 11 projects on the shortlist. 
Jury decision:

The first prize was not awarded, 
because no work bounced off the 
others. Two second-place prizes 
were awarded, one to Mr Rudolf 
Lubynski, Zagreb, and the other 
to Mr Karlo Parzik, Sarajevo. In 
addition, two third-place prizes 
were distributed, one to Edi Miklos 
Schreiner, Zagreb, and the other to 
Ivan Kronfuss, Cordova. And finally, 
the project “La funte de senia” by 
Moric Levi, Zagreb, was purchased. 

Two months later, Rufolf Lubynski’s 
design was adopted, with changes 
that would help make construction 
cheaper. The board organized an 
exhibition of all the competition 
works (October 28 – November 2, 
1925). It was one of the first such 
exhibitions in the city.

“It is an old desire of our municipal officials to build a new 
temple in Sarajevo, in honour of God and for the sake of our 
city... By building a temple, we wanted to have a beautiful 

building, worthy and large, because we were aware that the 
aesthetic side of every phenomenon has an influential and 

educational impact. And in the opinion of excellent experts, it 
is this aspect that was achieved. There, we will experience this 

joyful moment when the ceremony of consecration of this temple 
takes place. It was built by human hands and efforts, but I 

thank the Almighty for deigning us with this great task and his 
help in its execution.”

Avram Majer Altarac, President of the Sarajevo Sephardic Municipality



“The temple has always been the centre of religious life. It is 
well known that throughout our history, the Jewish temple 

has not only a religious feature like temples of other religions, 
but also the feature of an educational centre, a school. The best 

evidence for this is the fact that the majority of Jews call the 
synagogue a sule (school). We also know from our history that 

our most famous scholars held their lectures in temples. We 
have this in Talmud and in the Middle Ages. We wish and want 

to continue to preserve that very character of the synagogue. 
Therefore, our synagogue has to be an eminent place for the 

education of our youth in both religious and cultural directions.”

Moric Levi, the chief rabbi of the Sephardic Municipality of Sarajevo

  The memorial charter that 
was built into the foundation 
stone of the synagogue at 
the ceremony of laying the 
foundation stone

  Information about the construction of the temple was diffused in the magazines “Jewish Life” (number 109, 
from 1926) and “Jewish Voice” (number 35, from 1930). Through these articles, we follow the course of the temple’s 
construction, the program of the foundation stone laying ceremonies and the temple’s consecration - as well as 
impressions on the occasion of the opening of the temple.

  Drawings by the architect Rudolf Lubynski, which 
he handed over to the editors of the magazine “Jewish 
Life” at the request of the Sephardic Municipality in 
Sarajevo. The drawings were published in the 10th issue 
of the magazine in June 1926 (From the archives of the 
Jewish Historical Museum in Belgrade)

  Drawing “Great 
Sephardic Temple” by Petar 
Sain. The drawing was 
published in the “Memorial 
of the Jewish Community 
of the Sephardic rite 
on the occasion of the 
consecration of the New 
Temple”, 1930. (From the 
archives of the Jewish 
Historical Museum in 
Belgrade)

  At the ceremony of laying 
the foundation stone, 
archcantor Altarac performed 
the religious rites. The 
superintendent Levi gave a 
speech, and also did the king’s 
envoy. After the speech, the 
“Lira” choir performed. After 
reading the text of the charter, 
the foundation stone was laid 
and the charter was signed. 
(From the Archives of the 
Jewish Community of Bosnia 
and Herzegovina.)

  The opening ceremony of the temple was of great importance not only for the Jewish community, 
but also for the city of Sarajevo. The construction committee has prepared a protocol and instructions 
to citizens, asking them to be friendly and helpful to guests coming from abroad. During the entire 
day of the ceremony, the temple was open for sightseeing. (From the Archives of the Jewish 
Community of Bosnia and Herzegovina.)



  The courtyard led to the interior of the temple. There were 10 pillars in the yard. (From the archives of the Jewish Historical Museum in Belgrade)

“The entire area of the main temple is cut in half horizontally. The lower 
part is framed by two by seven angular masonry and marble-clad 
columns, which on their pointed sleeves carry a gallery, support the upper 
part. The upper line of the parapet of the gallery is the one that divides the 
space horizontally. Above the massive lower columns, two times seven 
double slender columns, which partially support the sky on their Arabic 
sleeves, support the dome. All those curved lines flow extraordinarily 
harmoniously and all seem to peer into the front of the temple - into the 
sanctuary itself. Around the base of the dome, all around, 20 windows 
scatter the main lighting inside the temple. This lighting is so uniform, that 
the dome, like a sky full of big and small stars, is illuminated equally over 
its entire big blue plateau. The ornamentation, which begins from the base 
of the dome, in its red colour and in gold, adds the necessary warmth to 
the blue dome and at the same time softens the transition to the bright 
green double slender columns. The upper part of the temple reaches the 
base of these double slender columns, where a red-purple colour is added 

to the blue-green dominant through the glass of the dome windows. It 
is the higher, lighter and cooler part. The gallery screen, which is filled with 
sayings in a rich ornamentation frame, in red and gold, connects with the 
upper part of the temple, which is heavier, warmer and lower. Because of 
the blue dome and green pillars, the lower part is made in light goldocker 
and light brown. It is a facing marble, which brought in the necessary 
warm variant. The marble lining of the sanctuary itself, which is made 
in a mixture of warm and cold tones, reconciles and unites these two 
different “worlds” of the large space of the temple. The lines of style and 
construction and the ornamental design give this large space of the temple 
a true and lasting mark of art. Like Adoniram Salamonu, Lubinski also 
served with his art to the builders of this temple, which will raise future 
generations above the present. I congratulate both him and them.”

(Part of the text entitled “New Temple” by Gabrijel Jurkic, published in the 
magazine “Jewish Voice”, number 35)

“Thus thinking about the style of the future temple, which 
would have to be built in Sarajevo, in the city at the crossroads 
of Eastern and Western culture, which, despite all the attacks 
by various actors and in various eras, was able to maintain its 
distinctiveness and particular mentality throughout the years, 
and having lived through the experiments of Art Nouveau and 
similar attempts, I came to the conclusion that only a temple, 
based in the spirit of the Moorish style, with the appropriate 

use of materials, modern construction and arrangement of 
rooms, will fully correspond to the city, place, mentality and 

purpose.”

Rudolf Lubynski, the architect according to whose design the 
temple was built.



In the spring of 1941, Sarajevo found itself in the storm of war and tragic events. During 
April, Sarajevo was occupied and placed under the administration of the Independent 
State of Croatia, which was an ally of Nazi Germany. After the Nazi forces entered the city, 
the repression of the population of Sarajevo followed. The authorities of the Independent 
State of Croatia implemented a policy of persecution and elimination against people who 
were labelled as enemies of the regime in the public space of the city: Jews, Serbs, Roma 
and all political opponents. Cultural and public workers, cultural institutions, associations 
and their activities were under attack. Vandalism of religious and cultural objects was 
already visible at the very beginning of the occupation of Sarajevo: the destruction of the 
temple began.

Only twelve years after its construction, the temple was subjected to bombing, demolition 
and looting. Nazis and a mob invade the temple - on April 16, 1941, the destruction of one 
of the symbols of the Jewish community begins. The furniture of the temple was stolen, 
as well as everything that was considered valuable in a material sense. Archives, relics and 
rare books were destroyed. After the looting and demolition of the Temple, the Ashkenazi 
temple was also looted. Religious buildings were soon turned into warehouses for military 
equipment and stables.

The Jewish community suffered enormous losses in World War II: about 70% of 
Sarajevo’s Jews were killed in the Holocaust. As the majority of the Jewish population 
perished, the number of believers also decreased, so in December 1948 the Jewish 
Municipality donated the temple to the Sarajevo City People’s Committee. The City 
Committee pledged to cover the community’s expenses incurred during the construction of 
the temple, and the building was to be used for cultural purposes. Since then, the temple 
has entered a new phase: temple of religion becomes the temple of culture and education.

THE DESECRATED TEMPLE  
THE TEMPLE IN WORLD WAR II

  The destruction 
of the temple 

lasted two days 
and began on April 
16, 1941. (From the 

archives of Aaron 
Albahari).

  From the Collection of the Historical Museum of Bosnia and 
Herzegovina, Terror and Crimes fund.
 

  Destroyed temple. From the Photo Collection of the Historical 
Museum of Bosnia and Herzegovina.

“Already on April 16, 1941, around 3 p.m., an enraged mob, made 
up of Sarajevo scum (idlers, drunkards and robbers), led by the 
German army, broke into the Sephardic temple (today’s Labor 

University “Djuro Djakovic”), demolished and looted it. The 
angry mob is looking for the supposedly hidden wagonloads 

of livelihoods. Since they find nothing, they continue with 
the demolition, and the robbers take away the broken pews, 
candlesticks, priest’s vestments, broken doors, and later the 

copper from the roof to their houses. Since the premises of the 
municipality were then located in the same building, they were 
not spared from destruction either. On that occasion, the library 

with rare copies of old historical works was also destroyed.”

Josip Albahari Cuco, from the almanac “Sarajevo in the Revolution”



“German soldiers shot expensive chandeliers with machine guns 
and threw hand grenades at the altar. Then there was a real 
devastation of the temple. With the laughter of the German 

officers and soldiers and in full view of the police authorities, 
the mob looted and demolished the temple for two whole days, 

taking away valuables from the sanctuary, including carpets, 
chandeliers, candlesticks, pews, windows and doors.”

Eli Tauber, from the book “Holocaust in Bosnia and Herzegovina”

  The appearance of the temple after the destruction. (From the Photo Collection of the 
Historical Museum of Bosnia and Herzegovina, Crimes and Occupation fund).“In April, the Great New Temple was set on 

fire and looted. Ragtag and city scum met their 
fate. They dashed straight for the prayer area 
of the Temple, knocked down the chandelier 

with a thousand candles (let the glass crackle, 
let it be dark), threw relics on the floor, 

trampled the books of Moses, tore cloth with 
knives, fought each other over gold and silver, 
peeled off the copper covering from the dome, 

threw furniture from offices. And then, tired and 
convinced that they had taken everything that 
could be taken, they left in the late afternoon. 
Passers-by looked away, bowed their heads 

and hurried away. On the opposite side of the 
street stood Moric Papo, the secretary of the 
Sarajevo Jewish Municipality, Moric Daniti, 

a courier, and Albert Finci, who is telling this 
story. They stood and watched helplessly. 
When they were sure that both the German 

soldiers and the robbers had left, they headed 
to the ruined Sephardic temple. Admittedly, 
the mob tried to break the iron cash register, 

but certainly not for the sake of the book. The 
courier Danita loaded all the books onto a cart 

and took them to a private apartment.”

Predrag Finci, from “A Brief Chronology of the 
Jewish Community in Bosnia and Herzegovina”

  Text of the Donation Agreement between the 
Jewish Municipality and the Sarajevo City People’s 
Committee, which was signed on December 23, 1948.



TEMPLE OF EDUCATION TRANSFORMATION 
OF THE TEMPLE INTO THE “DJURO DJAKOVIC” 
WORKERS’ UNIVERSITY

  “Oslobodjenje”, 
October 29, 1961, 
indicates the state of 
the temple after the 
devastation.

  From the archives of the Jewish Historical Museum in Belgrade.

  The temple after being vandalized. 
(From Aaron Albahari’s archive).

“Workers’ universities were founded with the aim that at a time 
when our self-governing socialist society is looking for a full, 

complex and untainted personality that is educated throughout 
the entire working life and raises the cultural level, with their 

work they enable the modern producer to get an integral 
education because, without general culture, there is no good 

expertise.”

Mira Mestrovic, director of the “Djuro Djakovic” Workers’ 
University in the mid-sixties and seventies of the past century

After liberation from the Nazi occupation on April 6, 1945, the city of 
Sarajevo entered a new phase of history. Bosnia and Herzegovina 
becomes part of the Socialist Federal Republic of Yugoslavia. The war-
weakened country had enormous challenges related to the reconstruction 
of the destroyed infrastructure. The socialist model that has been 
established develops strategies for the reconstruction and building of the 
country - housing blocks, factories, cultural centres and sports facilities are 

built. Education and literacy were key priorities in Yugoslavia. New schools, 
colleges and educational centres have been established in Sarajevo - 
to ensure that all residents have access to free education. Literacy and 
learning, as factors of the social and economic development of the country, 
lead to the establishment of workers’ universities. The city authorities of 
Sarajevo make a decision to transform the devastated temple into the 
“Djuro Djakovic” Workers’ University.



PLACE

“The found load-bearing structure and the layout of the former 
Jewish Temple did not allow any major changes, demolitions 

or additions. There were no installations, the Temple was 
partially covered while a significant part was exposed to rain 
and snow, and none of the four staircases found were usable. 

Except for the bare walls, the dome over the main temple space 
and the cantilevered gallery, there was nothing in that space 
that needed to be respected or used during the adaptation.” 

(From the magazine “Arh”, number 8)

  From the magazine “Arh”, number 8

“The arrangement of space and communication shows 
the desire for a clear flow of visitors inside and outside 
the adapted building. Namely, if the event in the hall is 

significant and the only one that evening, then the visitors 
of that event pass through the large hall where they store 

their wardrobes and fill the ground floor and the gallery via 
two side staircases. After the event, they pass the same way 

back to the big hall, i.e. the atrium and the street. If there is a 
cinema show in the hall followed by a second show, then the 

visitors of the first show fill the hall via the wide staircase 
and directly from the small hall to empty it via the side 

staircases towards Obala and Theater Square. This avoided 
the crossing of visitors who are leaving the hall with visitors 

who are just gathering in the atrium and the small hall.”

(From the magazine “Arh”, number 8)

In 1951, the first competition for the 
adaptation of the Temple into a cultural centre 
was announced. However, the results of 
the competition in which Zdravko Kovacevic 
and Milivoj Petercic won first place were 
not implemented, and the construction of 
surrounding buildings reduced the possibilities 
for the reconstruction of the Temple.

Between 1952 and 1955, a reconstruction and 
adaptation design was created according to 
the needs of the city. The adaptation process 
was entrusted to the architect Ivan Strauss. 
The dome was closed with a suspended 
ceiling and hall lining for the accoustics, which 
also served for air conditioning, lighting and 
sound systems. The constructed space could 
host plays, exhibitions, concerts and other 
events - it was designed to change its shape 
in accordance with the needs of the event 
with slight interventions by the furniture.

Three artworks have been integrated into 
the interior space of the Workers’ University: 
the “Sarajevo Menorah” by Zlatko Ugljen, 
a relief on ten copper plates by Zeljko 
Marjanovic and a photograph on copper 
with motifs of the winter landscape of 
Sarajevo by Milorad Jojic Brko.

The adaptation of the synagogue into the 
“Djuro Djakovic” Workers’ University was 
carried out by the railway construction 
company from Sarajevo. The carpentry works 
of the company “Javor” from Sarajevo, the 
stone works of the company “Kamen” from 
Pazin and the locksmith workshop of the 
cooperative “Lik” from Sarajevo contributed 
to the realization of the project. With this, all 
the conditions have been met for the “Djuro 
Djakovic” Workers’ University to contribute to 
the development of society with its activities.



“Our Sarajevo is beautiful again and more beautiful than 
before. New buildings have sprung up, new roofs are turning 

red, and parks have turned green. And the pigeons have 
all returned. They also know that freedom has come. We 

brought life back to our city. We all worked and built. We 
look forward to every new day, new success. We also find 
time for a game, a song, there are no empty promenades 

by the Miljacka. There are still young people, there will be 
many more, they will be happier than us. Cursed be all who 
think of war! Enough of the horror! Long live freedom, long 
live! The sun of freedom has come. No one will be able to 

take it away from us. Right, oh, our pride city?”

Andja Franjic, II4, Administrative School for Adults

(On the occasion of the “Djuro Djakovic” Workers’ University 
Day, the professional teacher active awarded written papers 

on the topic “SFRY - My Homeland”. The authors of the 
selected papers were: Ljubinka Mansic and Andja Franjic) 

EDUCATION   Register of employees of the “Djuro Djakovic” Workers’ University.

  An overview of the work of the Administrative 
School for Adults shows the number of students 
in the period from 1971 to 1978.

  Report on the work of the Elementary 
School for Adult Education, 1978.

Since the founding assembly in January 1953, the “Djuro Djakovic” Workers’ 
University in Sarajevo has provided professional training for workers. In 
addition to administrative premises, the university operates in various city 
premises: in work organizations, primary and secondary schools. Classes 
were held in four shifts, due to the large number of users, which was 
constantly increasing. Over time, the scope of the university expanded. 
Thus, in 1958, the Centre for Foreign Languages was formed at the “Djuro 
Djakovic” Workers’ University. About 2,500 participants completed foreign 
language courses in the Centre on annual basis, learning English, German 
and French. Until 1968, classes were taught exclusively by part-time 

teachers. However, in the 1980s, the number of teaching staff increased, 
which greatly affected the quality of work and the educational process. 
Since the school year of 1968, participants have not borne any education 
costs. Statistical reports of the university show that the majority of 
participants in educational programs are unqualified workers. In addition 
to activities in the country, the “Djuro Djakovic” Workers’ University has 
been operating since 1975 through instructional classes for the training of 
temporary workers abroad. All these experiences in the field of education 
and andragogy led to the strengthening of the publishing activity of the 
university. 



“The path to this, let’s say monumentally conceived exhibition 
was relatively long, but for real and objective artistic 

achievements on this level, it was short and too short. On 
that path, for just over half a century (if we start from the 

first humble beginnings), the contemporary fine art of Bosnia 
and Herzegovina went through all possible challenges 

and survived many diseases both in methods, styles and 
expressions, as well as in principles.”

Muhamed Karamehmedovic, from the editorial of the catalogue 
“The 2nd Art Salon of AFAB&H”, 1969

In addition to literacy, through the activities of the “Djuro Djakovic” Workers’ 
University, the cultural enlightenment of workers and all citizens of Sarajevo 
is carried out. Thus, cultural programs are organized in the newly adapted 
space: art salons, literary meetings, theatre performances and cinema 
screenings. In the 1970s and early 1980s, the Association of Fine Artists of 
Bosnia and Herzegovina presented annual art exhibitions of its members in 
the premises of the “Djuro Djakovic” Workers’ University, and the Sarajevo 
Poetry Days were a meeting place for local and regional poets.

Over time, Sarajevo became one of the regional cultural centres of 
Yugoslavia with its rich programs and activities. By adapting the space, 
the “Djuro Djakovic” Workers’ University received the highest quality audio-
visual equipment for the realization of cultural and all other events. In the 
great hall, there was a system for informing and communicating with the 
participants in the programs taking place on stage. In such an atmosphere, 
the Workers’ University hosted the city’s most important events and 
positioned itself high on the cultural map of Sarajevo.

The new hall will serve as a 
venue for some current socio-

political events and discussions, 
as well as for lectures that are 
assumed to be of great interest. 
Thus, it has already been agreed 

that Leo Mates will hold a lecture 
on the crisis of the United Nations 

in the temple on April 9.” 

(“Oslobodjenje”, April 6, 1965)

  The daily newspaper “Oslobodjenje” writes 
about cultural events at the “Djuro Djakovic”  
Workers’ University.

  Program of the event “Sarajevo Days of Poetry”, 
1985. From the archives of the Bosnian Cultural 
Centre of the Sarajevo Canton.

CULTURAL ENLIGHTENMENT

  From PI Collegium Artisticum collection.

  Program of the 19th edition of the 
event “October Days of Culture” at the 
“Djuro Djakovic” Workers’ University, 
1987. From the archives of the Bosnian 
Cultural Centre of the Sarajevo Canton.



TEMPLE OF CULTURAL 
RESISTANCE 

STORIES FROM THE SIEGE 
OF SARAJEVO 1992 – 1995
 
The siege of Sarajevo represents one of the most difficult phases in the history of 
the city of Sarajevo: in the period from 1992 to 1995, the city was almost completely 
cut off from the rest of the country, exposed to constant shelling and lacking of all 
normal conditions for life. Not only did the siege destroy the infrastructure, but it also 
abruptly stopped the development of the city and drastically changed its rhythm. 
In the absence of everything, the Sarajevans sustained themselves in life through 
culture: exhibitions, plays, and concerts. Art ceases to be exclusively a medium of 
communication but becomes a mechanism for strengthening the spirit and resisting 
destruction. One of the facilities where events were continuously taking place is the 
Temple. It was one of the few buildings in the city centre where it was possible to 
safely hold meetings and gatherings of various characters.

During the siege, another transformation of the Temple took place in 1993: the “Djuro 
Djakovic” Workers’ University was renamed to the Bosnian Cultural Centre. The events 
organized at the centre encompass a wide spectrum of creativity, and the Bosnian 
Cultural Centre often served as a venue for political and religious meetings.

Famous world stars who came to besieged Sarajevo, like Bruce Dickinson, performed 
in the Bosnian Cultural Centre. For the local audience, the events were short trips into 
a reality other than war: culture provided the illusion of normality and life outside the 
cruelty of war.

In the midst of the war, the Bosnian Cultural Centre hosted the first screenings of the 
film festival, which will develop and grow into one of Sarajevo’s brands. In addition 
to the Sarajevo Film Festival, the Bosnian Cultural Centre hosted local artists, dance 
events, and book promotions. Special programs for children brightened the days of 
the war for the youngest.

One of the events that drew the attention of the world public to the siege of 
Sarajevo, and was held in the BCC area, was a beauty contest titled Miss Sarajevo. 
The competition was organized on May 29, 1993. Miss Besieged Sarajevo is written 
and directed by Janes Tadic. Numerous personalities from Sarajevo’s cultural scene 
participated in the program. Seventeen-year-old Inela Nogic won the Miss Sarajevo 
title among 16 young girls. That the event attracted public attention is also confirmed 
by the fact that Bono Vox and Brian Eno, inspired by the story of Miss Besieged 
Sarajevo, wrote the song “Miss Sarajevo”.

  Bosnian Cultural Centre during the siege of Sarajevo
Photo: Milomir Kovacevic Strasni

“We decided to present the thousand-year-old tradition and 
significance of our country to the world through dance, starting 

with the thousand-year-old Old Bosnian silent kolo (dance), and 
then through all the folklore forms and expressions that have 

developed in this area in the meantime. Highlighting the cultural 
richness and tradition of this country, we additionally pointed out 
all the horror and absurdity of aggression and war destruction on 

the soil of civilized Europe from the end of the 20th century.”

Muhamed Softic, as a member of the Army of the Republic of Bosnia and 
Herzegovina, has been participating in the activities of the national dance 

ensemble Kolo bosansko (Bosnian dance) since 1993.

  Decision on registration in the court register, 
September 28, 1993. With this document, the 
Bosnian Cultural Center was created in the form in 
which it still operates today.



  Bosnian Cultural Centre during the siege of Sarajevo
Photo: Milomir Kovacevic Strasni

  Bruce Dickinson’s concert with the band was held on December 14, 1994, and is one of the most significant events under the siege. The 
organizer of the concert was UNPROFOR. The Sarajevo rock bands “Almanah” and “Sikter” performed as support bands.
Photos: Milomir Kovacevic Strasni

  Numerous messages were 
sent to the world during the 
Miss Sarajevo competition. The 
participants of the program had 
badges with the message “We will 
have another thousand summers”, 
and the contestants wore the 
banner “Don’t let them kill us”. The 
hostesses distributed the letter to 
the foreign media, asking them to 
hand it over to famous people in 
the world so that the world would 
know what was happening in 
Bosnia and Herzegovina.

The badge is made of a button, 
and inside of it are fragments of 
photographs of Sarajevo. Photo: 
Paul Lowe, 1993

“When we arrived here, we didn’t realize that there were our 
fans in the audience, but only people. We wanted to come 
and play a concert for those people, who were living under 
siege. It turned out that we also had fans in the audience... 

We came through Igman, where a huge battle happened 
shortly before that. We had a few adventures on arrival, but 
we made a concert that changed people’s lives. This concert 
changed my life. It changed my band’s life, and it was on 
my mind for a long time, and in a positive way... What we 
wanted to achieve was to let the people of Sarajevo know 

that someone somewhere cared and that there was a future 
for Sarajevo, despite the carnage and horror that the city was 

experiencing at that time.”

Bruce Dickinson, singer and frontman of the iconic British 
heavy metal band Iron Maiden, who used to come to the 

besieged Sarajevo, and is its honorary citizen today.

  The first screenings of 
the Sarajevo Film Festival 
were held in the Bosnian 
Cultural Centre. At the end 
of the festival, a note was 
sent to Bosnian Cultural 
Centre by Obala Art Centre 
for their help and support.

  Exhibitions were held in the 
Bosnian Cultural Centre. This is 
what promotional materials and 
invitations created during the war 
looked like.



After the end of the war (in 1995), the Bosnian Cultural Centre entered 
a new phase of activity. One of the biggest challenges of the post-
war work of this institution is the renovation of the space. Through 
various interventions, the space was renovated so that it can meet the 
requirements of a modern cultural centre that annually hosts or organizes 
around 200 events. The multifunctional space of the Bosnian Cultural 
Centre attracts numerous artists, curators and workers in the field of 
culture - as well as the public. Today, the Bosnian Cultural Centre is the 
location where the programs of significant cultural events take place, such 
as the Jazz Fest, the Sarajevo Film Festival, the Sarajevo Winter... Both 
local and regional artists perform in the space of the Bosnian Cultural 
Centre. An important place in the institution’s mission is work with the 
local community and the affirmation of young people.

In April 2015, the centre merged with the institutions “Sarajevo Art” and 

“Collegium Artisticum”: the newly formed institution received the name 
“Public Institution Centre for Culture of the Sarajevo Canton”. However, by 
the decision of the authorities of Sarajevo Canton in 2017, this institution 
became independent again and transformed into the Public Institution 
Bosnian Cultural Centre of the Sarajevo Canton. At the beginning of 2020, 
the coronavirus pandemic changed the dynamics of the institution’s 
operation - due to epidemiological measures, public gatherings were 
prohibited. However, the period of the pandemic was used to work on 
the reconstruction of the building. The easing of epidemiological measures 
marked the return of the audience to the temple of culture!

In 2019, the decorations of the former Jewish temple were discovered. 
The discovery of fragments of the past sparked public interest not only 
in the program activities of the Bosnian Cultural Centre but also in the 
metamorphosis of the temple through space and time.

Today, in the premises of the Bosnian Cultural Centre of SC 
the citizens of Sarajevo can watch abundant cultural and 
artistic content, which includes theatre performances for 

children and adults, concerts of classical and contemporary 
music, exhibitions, book and publishing promotions, and film 
screenings, while its spatial capacity provides the possibility 
of holding conferences, panel discussions, various festivals, 

performances and similar events.

  Events at the Bosnian Cultural Centre of SC attract 
audiences of different generations and interests.

  With the aim of reminding the importance of the book, the Bosnian 
Cultural Centre of the Sarajevo Canton and the Association of Publishers 
in Bosnia and Herzegovina organize the Publishers’ Fair of Bosnia and 
Herzegovina – “Books in Niches” (BIN/KUN) every year.

  The Great Hall of the PI Bosnian Cultural Centre of 
SC, where concerts and events are organized.

 PI Bosnian Cultural Centre of the Sarajevo Canton founded the 
Centre for Lifelong Learning. The centre enables citizens to be more 

competitive in the labour market by organizing various longer and 
shorter educational programs, strengthens the social inclusion of 

citizens and develops the individual potential of participants, and 
reduces the marginalization of vulnerable groups in society.

THE TEMPLE OF CULTURE 
TOWARDS CONTEMPORANEITY

  New Year’s Sparkle is a series of music and drama workshops 
for children and young people with developmental disabilities 

having an affinity for acting and music. The workshops are 
attended by people with developmental disabilities from Sarajevo 

and East Sarajevo, with the goal being to facilitate their inclusion in 
the wider social community through social inclusion.

  Pop Art Festival - PAF2022
Concert performance - Double Entendre
Adis Sirbubalo & Enis Čišić



A huge, long-time-closed building. A ruin without tenants. A large locked gate 
next to it, faux windows, the whole building is pressed by a giant dome. I’ve 
known about that building since childhood, but for a long time, I didn’t know 
what it was. I was growing up with it, it was in my street, it was mine, so it 
was part of my childhood, and it was common to me. Another ruin left there 
after the war... It was not far from the house where I grew up, no more than 
three hundred steps. In the same street, just across the small square in front 
of the Officers’ Casino, which was called the JNA Home at the time, next to 
the Art School and the red building with two entrances, then Gajret’s building 
where the amateur theatre was, and there it was. There was a padlock at 
the entrance, so I climbed with the other boys up the slope, on the side. We 
went down to the scaffolding, sometimes to the yard. We were looking for 
something, we didn’t know what. Some treasure, some of our fantasies. There 
were small glasses, painted in various colours. We preferred to take the golden 
ones. We thought the golden ones were worth the most because they were 
golden. Father saw them in my room once. He didn’t say anything. We were 
wary of the guard. He had a rifle, the children called it a “pepper gun”.  I am not 
sure even today, but I think it was an air rifle with bullets filled with hot spices. 
If a guard shoots you with a rifle, it hurts. If he hits you on “the spot”, you can’t 
sit down fine for a few days. He also hit me once. Father said: “You scrambled 
again in the temple, don’t go there anymore”. Only then did I get scared. I 
asked my mother what the temple was. She told me that it was a place 
where some prayed to God. She didn’t say which ones. 
Later I myself found out about it, I don’t remember how. I went to the nearby 
high school, which yard, where we attended physical education lessons, 
bordered the temple. Recently, films were screened there during the Sarajevo 
Film Festival. Even then, while in the high school, I found out that I belonged 
to a minority because of my father, and I didn’t want to be a minority. Only 
later would I realize that I belonged to the minority in many ways, by birth, 
by profession, by attitudes, and by work. To become proud of it. At that time, I 
had a vague, hazy idea of the Jews as people who were constantly travelling, 
going from country to country, with nowhere for them to rest, and I didn’t want 
to go anywhere, at that time I didn’t want to go anywhere. Only later. I didn’t 
want to be different from others at the time. I pretended not to see the temple, 
which the yard bordered. If someone had told me then that it was the temple, 
I would have kept quiet, or just said. “Is it?”  
I already found out then that it was the Great Temple, Il Cal Grande. I later 
found out that its architect was Rudolf Lubynski. The temple had 700 seats 
and could accommodate even more people. Those praying in the temple spoke 
Ladino to each other. After World War II, synagogues often did not even have 
a minyan (ten adult believers, the minimum number that must be present 

at the prayer), so during my studies, “Jews donated the temple to the city”. 
Those who survived the Holocaust donated the temple of those who were no 
longer there. The temple was reconstructed in 1965. The work was done by the 
prominent Sarajevo architect Ivan Straus, the white stone menorah in front of 
the entrance was designed by Zlatko Ugljen. The former temple changed its 
purpose several times, always according to the grant and was mainly intended 
for “cultural activities”. Even today, it is a cultural centre. I saw something 
beautiful in that: the temple became the foundation and skeleton of a cultural 
institution, and that cultural institution embraced and protected the temple.
One day a young PhD student wrote to me, asking me what I knew about the 
temple. “A little bit”. All I knew were the general SPOTS. Perhaps I could have 
said something about personal memories, but I refrained. I could have talked 
about my childhood, and also about the activity of the cultural institutions that 
moved into the former large Sephardic temple. In the first such institution, the 
“Djuro Djakovic” Workers’ University, I first listened to several concerts, watched 
many of them, among them several excellent spectacles, then good films, after 
that progressively worse, third-rate ones, and even a half a porno (Perhaps one 
of the signs of disintegration of socialism, including the showing of “film junk 
and immorality” at the Workers’ University). Today, the former temple is the 
Bosnian Cultural Centre. Temple of culture. Said in the spirit of Walter Benjamin: 
every building grown on the ruins confirms the power of progress, development 
and profit, each is proof of the triumphant present, but looking at it also 
awakens the awareness of barbarism and discerns the destroyed, so the view 
is filled with emotion and silent nostalgia for past. Awareness of what is no 
longer there. This is evidenced by increasingly rare memories, some documents 
and emptiness.
There are several photos of the temple. Rare preserved photos bring us an 
idea of the past that we have heard about but never saw it. In them, we bear 
witness to the difference (change), although we do not look at them with the 
feeling of emotion that we have when looking at what we knew, where we 
used to be. In the old footage of the city is what was “before us”, proof of our 
own history and historical grounding, ourselves as historical beings. In the pre-
war photo, the temple is huge, powerful, and solitary, with nothing around it. 
Today, it is squeezed between buildings, only its dome sticks out.
The remains of former buildings are signs, significant traces, but also painful 
wounds of the past. What is now hidden is not visible because it has lost its 
previous function and its former significance. The Sarajevo Great Temple lost its 
believers in 1941. They disappeared in the camps. Murdered. The temple became 
a deserted place of worship. A building without a function. Without former 
significance. Without those to whom the temple would matter.

Dear visitors,

We hope that you enjoyed exploring the 
stories of the Temple through time and 
space. Please share your memories related 
to this place: What event or moment do 
you remember?

Because this is your Temple too!

PREDRAG FINCI HIDDEN BUILDING

There are buildings that people don’t notice, but also those that hide 
themselves, without wanting to be noticed. Such buildings were under the 
ground, like the Roman catacombs, when Christians were hiding from the 
persecution of the authorities of the time, so the early Christians also had their 
own small sanctuaries in their hidden hiding places. There are underground 
hospitals, military stores, shelters, everything that must be guarded and 
well secured, in no way exposed to the view and weapons of enemies and 
unwanted visitors. There are also those buildings that are in secluded or 
remote places, such as minority sanctuaries and hermit monasteries. But there 
are also those that can be seen, even stand out, and hide some other building 
inside. Such is the Parthenon, such was the Hagia Sophia for a long time, 
such is the Sarajevo Temple now, such is the restaurant where I sometimes 
sit in Barnet, whose “frame” are the walls and two towers of an abandoned 
and demolished Protestant church. In Paris as well, large boulevards have 
swallowed up former alleys, large buildings swallowed small ones, multi-story 
buildings have replaced houses. In the history of many large cities, there was 
an older, former, disappeared city on their territory. A new one is being built on 
the destroyed and dismantled one. What has been preserved was given a 
new role, and what has gone, should not exist. And in some cases, it must not 
exist, such as monuments to former rulers or violent occupiers. A new, useful 
building, a new road, a new square, and new monuments will replace the 
old, unnecessary one. In every construction and demolition, preservation and 
destruction, politics is reflected, both of the urbanism and cultural, ruling politics.
In the reconstruction, the change of taste, the history of the building, the 
history of the environment in which the building was created, the “cultural 
politics” of that environment, the relationship to the culture of the other, and 
the change in aesthetic viewpoints were recorded. And in what is deliberately 
covered up and hidden, the face of a certain “political culture” and the ideology 
behind is revealed. Architecture is the only art that is always with us, even 
when we are not aware of it at all. An architectural piece is always a sign of 
something. It remains so even when it disappears as a piece.
In my childhood, they still called it “the temple”. It was a sign of memory, an 
awareness of the existence of a building, its meaning, its former role and the 
people to whom that building meant a lot or at least something. Not much can 
be said about the ruins, about the destroyed, about what is no longer alive. 
Today, hardly any Sarajevo resident knows that it used to be a synagogue. 
Something has its full meaning as long as there are those to whom it means 
something. When it sinks into the past and becomes “historical and cultural 
heritage”, even just a story, then it no longer has the force of an event and does 
not belong to current reality. The same goes for the old languages, the people 
who spoke them, and the places they inhabited.

The city chronicles report that the temple was mentioned more than once. A 
lot of people gathered when the synagogue, then the largest vaulted building 
in the Balkans, was opened in Sarajevo in 1930; and when in 1941 it was 
destroyed by scum and scoundrel; and when in 1965 it was converted into a 
Workers’ University for the first time; and when after 1995 it was remodelled 
again, this time into the Bosnian Cultural Centre. In what is created, what it 
was created from is hidden (preserved). Thus, in alignment with Hegel’s concept 
of Aufhebung, what was gone is abolished but preserved. Although in diverse 
ways. 
As a child, I was looking for something in the ravaged temple. I found some 
thing, but not that very something. Even now there is no such thing. In every 
sanctuary, as soon as it is built, there is something of the past, because God 
has already left. Every shrine is a space of absence. And when its believers 
also disappear, then it becomes a historical void. Slowly covered by time, other 
memories, different buildings, a changed reality, another world. For a while, 
such building is preserved in words, then the word itself turns into a story, 
a fantasy, a fairy tale, into the past, into the non-existent, and finally into 
“there even wasn’t”. Of course, I enter that space with a certain experience 
and impression, so I see what someone else doesn’t. Every look, every 
perception, every point of view, everything is conditioned by the experience of 
the beholder. And with his feeling, which fills the absent and the lost. When 
encountering the familiar, he sees what is now, and in himself, he calls up 
and revives the past. Two permanently juxtaposed images. One invokes, 
rejects, complements and cancels the other. As long as there is one who 
remembers, the past event does not end. The actual event remains unfinished 
and therefore neither in memory, nor as a past event, is it not peaceful, nor 
past. And as long as it is so, that event is the actual event for the one who 
remembers. I remembered how I once rented a room from a very nice German 
lady in a border town, near Freiburg, whose university I was attending that 
semester. One day we were touring that small town, the lady wanted to 
show me what there was in the town. Then I saw a small Jewish cemetery 
behind the iron fence. I wanted to go in, but I couldn’t. A locked door, with a 
padlock on it. “They are no longer here”, the lady told me, visibly upset, then she 
remembered a certain Mr Bloch, “but he is very, very old, he probably doesn’t 
leave the house anymore”, she hadn’t seen him in a long time. The lady didn’t 
say anything else, and I didn’t ask her anything more either. The dead ones 
sink once into silence.
(Introduction part of the text from a larger piece. First published on the P.E.N. 
B&H portal in 2022)




