SERBIAN STUDIES

JOURNAL OF THE NORTH AMERICAN SOCIETY FOR SERBIAN STUDIES

Vol. 27 2013 No. 1-2




SERBIAN STUDIES

JOURNAL OF THE NORTH AMERICAN SOCIETY FOR SERBIAN STUDIES

Vol. 27 2013 Nos. 1-2

Editors

Ljubica D. Popovich, Vanderbilt University, Co-Editor

Lilien Filipovitch-Robinson, George Washington University, Co-Editor
Jelena Bogdanovi¢, lowa State University, Associate Editor

Dusan Danilovi¢, lowa State University, Book Review Editor

Editorial Board

Marina Belovi¢-Hodge, Library of Congress
Jelena Bogdanovi¢, lowa State University

Porde Jovanovi¢, World Bank

Radmila Jovanovi¢-Gorup, Columbia University
Dusan Kora¢, Independent Scholar

Gordana PeSakovi¢, Argosy University

Ida Sinkevié, Lafayette College

Svetlana Tomi¢, Alfa University, Belgrade



North American Society for Serbian Studies

N
SAS
S

Executive Committee

President: Tatjana Aleksi¢, University of Michigan, Ann Arbor

Vice President: Tomislav Longinovi¢, University of Wisconsin, Madison
Secretary: Danilo Tomasevié¢

Treasurer: Sonja Kotlica

Standing Committee

Nada Petkovi¢-Dordevi¢, University of Chicago

Milica Baki¢-Hayden, University of Pittsburgh

Slobodanka Vladiv-Glover, Monash University, Australia
Ljubica D. Popovich, Vanderbilt University

Lilien Filipovitch-Robinson, George Washington University

Past Presidents

Alex N. Dragnich, Vanderbilt University 1978-80
Vasa D. Mihailovich, University of North Carolina, Chapel Hill 1980—82
George Vid Tomashevich, New York State University, Buffalo 1982-84
Biljana Sljivi¢-Simsi¢, University of Illinois at Chicago 198486
Dimitrije Djordjevic, University of California, Santa Barbara 1986—88
Sofija Skori¢, Toronto University 1988-90
Jelisaveta Stanojevich Allen, Dumbarton Oaks 1990-92
Ljubica D. Popovich, Vanderbilt University 1992-94
Thomas A. Emmert, Gustavus Adolphus College 1994-96
Radmila Jovanovi¢-Gorup, Columbia University 199698
Julian Schuster, Hamline University 1998-2000
Dusan Kora¢, Catholic University 2000-02
Lilien Filipovitch-Robinson, George Washington University 2002—-04
Ruzica Popovitch-Kreki¢, Mount St. Mary’s College, Los Angeles 2004-06
Ida Sinkevi¢, Lafayette College 2006-08
Milica Baki¢-Hayden, University of Pittsburgh 2008-10
Nada Petkovi¢-Dordevi¢, University of Chicago 2010-12

Dusan Danilovi¢, lowa State University 2012-14



Copyright © 2016 by Serbian Studies: ISSN 0742-3330

Permission is granted to reprint any article in this issue, provided appropriate credit is
given and two copies of the reprinted material are sent to Serbian Studies.

Technical Editor: Rosemarie Connolly

This issue was published in April 2016.

Serbian Studies is produced and distributed by Slavica Publishers. Individuals should
join the NASSS rather than subscribing directly to the journal. Libraries and institu-
tions should order Serbian Studies from Slavica; the institutional subscription rate is
$60/year (two issues)..

Slavica Publishers [Tel.] 1-812-856-4186
Indiana University [Fax] 1-812-856-4187
1430 N. Willis Drive [Toll-free] 1-877-SLAVICA
Bloomington, Indiana USA slavica@indiana.edu

47404-2146 SLAVICA http://www.slavica.com




The Lost Voices of Serbian Modernism:
MiSa Manojlovi¢ and Isak Azriel

Aleksandra Ilijevski
University of Belgrade

Architects MiSa Manojlovi¢ (1901-41, Belgrade) and Isak Azriel (1903-?, b.
Belgrade, d. Israel after 1949) were professionally very active during the in-
terwar period. They focused on avant-garde designs, and were at the forefront
of Serbian Modernism. However, their work has remained mostly marginal
in scholarly research. As a member of the Sephardic Jewish community in
Belgrade, Manojlovi¢ and his family were victims of the Holocaust. Azriel
was a survivor, and after the war immigrated to Israel with his wife and son.
This paper critically analyzes newly discovered historical sources and archi-
val documents in order to correct problematic issues regarding the life and
work of Misa Manojlovi¢ and Isak Azriel. It also provides a contribution to
Holocaust studies in Serbia and cultural history of Belgrade, with the aim of
uncovering additional historical data about members of the Jewish families
Manojlovi¢ (Manojlovic, Manoilovitz, Manuel), Azriel (Azrijel), Munk, and
de Majo (Demajo).

During the vibrant period between the Two World Wars, Serbia became
part of the newly established Kingdom of Serbs, Croats, and Slovenes, and
in 1929 was renamed the Kingdom of Yugoslavia. Set between modern and
traditional identities, modernizing forces dominated Serbian society through
rapid industrialization and urbanization. Jews from the territory of prewar
Serbia considered the newly formed Kingdom a natural continuum of the for-
mer state. Many contributed greatly to the war effort, fighting alongside other
Serbian citizens in the First World War.

One of the most prominent members of society was Natalija Neti Munk
(Belgrade, 1864—1924), née Tajtacak, the first Serbian volunteer nurse who
participated in all the wars that Serbia waged for independence, liberation,
and unification, beginning in 1885, then again from 1912 to 1918. She was a
decorated war hero, board member of the War Volunteers Alliance and the
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122 ALEKSANDRA [LIJEVSKI

Society of Jewish Women. Neti Munk was the wife of Gutman Munk. Their
first child Regina (Rifka), was born on 19 July 1882,! and was, as records
show, married to Jakov M. Manuel on 19 July 1898 in Belgrade.? Jakov’s and
Regina’s son Mosa was born on 29 January 1901.% The birth certificate of their
second son Natan, born on 4 June 1902,* shows that the family had changed
their name to Manojlovi¢.> These documents confirm this authors’ findings
that architect Misa Manojlovi¢ (see Figure 1 in the gallery of illustrations fol-
lowing this article) was born in Belgrade on 29 January 1901 into a family of
Sephardic Jews as Mosa Manuel. His first name was not Milan, as many Ser-
bian scholars have suggested. In fact, the change of Jewish family names by
adding Serbian -i¢ at the end® was a practice that had been followed since the
period after the Serbian-Ottoman War (1876—78), when Jews were granted the
right to higher army ranks, free movement within Serbia, and also autonomy
in business transactions. After that time, the differences between Serbs and
Sephardic Jews subsided in everyday life. The statistical data indicates that in
1900, 46 percent of Jews in Serbia specified Serbian as their mother tongue.’
In addition, it is often emphasized that Jews in Serbia regarded themselves as
Serbs of Moses’ faith.

! Registries of Births and Marriages of Sephardic Jews in Belgrade (Knjige rodenih i venc¢anih
Jevreja Sefardskog obreda u Beogradu). Stari Grad Municipality, Belgrade; and Personal Re-
cords Database, Jewish Historical Museum, Belgrade.

? Ibid.
? Ibid.
4 Ibid. Natan Manojlovi¢’s birth certificate has an additional note: drowned on 5 August 1919.

3 1 would like to express gratitude to Barbara Pani¢, art historian and curator at the Jewish
Historical Museum in Belgrade, who helped trace Misa Manojlovi¢’s and Isak Azriel’s family
ancestry, and Professor Aleksandar Kadijevi¢, Faculty of Philosophy in Belgrade, for his sup-
port during this research. A special note of appreciation goes to Lilien Filipovitch Robinson,
professor at the George Washington University, Washington D.C., and co-editor of Serbian
Studies, for her careful reading of this paper and her constructive suggestions.

° David — Davidovi¢, Avram — Avramovi¢, Kalmi — Kalmi¢, Ozer — Ozerovi¢, Levi — Levi¢,
Almozlino — Almozlinovi¢, also Mentovi¢, Mandi¢, Kari¢, Samuilovi¢, Leonovi¢, Mojsilovi¢,
Rubenovi¢, Zaharijevi¢, Judi¢, Mandilovi¢, Isakovi¢, Naftali¢, Josifovi¢, Eli¢, Demajorovic,
Tajtacakovi¢, Mogi¢, Baruhovi¢, Aronovié, Manojlovié¢, Celebonovié, Kojenovié etc.

7 Nebojsa Popovicé, Jevreji u Srbiji 1918—1941 (Belgrade: Institut za savremen istoriju, 1997),
21.
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Misa Manojlovi¢ graduated from the Technical Faculty in Belgrade in
February 1928.8 As a young architect, he was promoted at the Fourth Ex-
hibition of the Architecture Students’ Club, an annual exhibition opened by
Prof. Nikola Nestorovi¢ on 19 February 1928, in one of the halls of the Tech-
nical Faculty’s new building on the Students’ Square. Among the authors
were Dragan Gudovi¢, Jovan Radenkovi¢, Rajko Tati¢, Franja de Negri, Jovan
Rankovi¢, Stanislava Jovanovi¢, Dragoljub Jovanovi¢, and Djurdje Boskovi¢,
who also wrote an exhibition review. With respect to Manojlovi¢’s exhibited
sketches we only know that Boskovic¢ listed his work with the designs “in the
Renaissance and Neoclassical form,” and referred to Manojlovi¢ as diligent.’

Public Commissions, Architectural Design Competitions, and
Exhibitions

In 1931 Misa Manojlovi¢ entered the national competition for the new Rail-
way Station in Skopje (now the capital of the Republic of Macedonia). The
response from architects was positive (40 designs), although the broader list of
participants has not been reconstructed.!® The proposal called for a design in
the Serbian National Style. The commission did not award first place, and the
second place went to MiSa Manojlovi¢ from Charlottenburg!! for his competi-
tion entry Skoplje, rendered in a pure Modernist style and with a very spatial
and functional interior (see Figure 2). The third was the work by Nikola Do-
brovi¢, who was at the time in Prague, and who incorporated a dome structure
in his design, as reminiscent of the Serbian National Style. Among known
participants were Milan Zlokovi¢, Dragan Gudovi¢, Josif Najman, Branislav
Koji¢, Grigorije Samojlov, Dragoslav Radisavljevi¢, also the teams of Miladin
Prljevi¢ and Vojin Simeonovi¢, Momcilo Belobrk and Ilija Dimi¢, and Jovan
Radenkovi¢ and Vladislav Vladisavljevi¢. The Skopje Railway Station com-

8 Diploma No. 929, 16 February 1928. See Vojislav Markovi¢, ed., Imenik diplomiranih in-
Zenjera i arhitekata na Tehnickom fakultetu Univerziteta u Beogradu 1919—1938 (Belgrade:
Tehnicki fakultet, 1939), 42.

° Durde Boskovi¢, “Izlozba Kluba studenata arhitekture,” Raska umetnicka smotra, no. 1
(1929): 267.

10" About this competition: “Rezultat konkursa za novu skopsku stanicu,” Politika, 5 April
1931; “Projekat za novu monumentalnu stanicu u Skoplju,” Vreme, 17 April 1931; Purde
Boskovi¢, “U odbranu jednoga stila,” Politika, 5 May 1931; J. Gerasimovi¢, “U odbranu srp-
skog stila,” Politika, 8 May 1931; Purde Boskovi¢, “U odbranu srpskog stila,” Politika, 10
May 1931.

1 Manojlovi¢’s connections to Berlin have to be further explored (e.g., was he additionally
trained there or working in a studio).
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petition reveals how Serbian architecture in the early 1930s dealt with the
dilemmas of enforcing new forms of Modernism for major state commissions.
Manojlovi¢ was originally entrusted with the final design. However, his work
sparked a public debate and criticism regarding the application of the National
Style and/or Modernism for public buildings. The Skopje Railway station was
built in 1940, but not in accordance with Manojlovi¢’s design.

About the same time, Isak Azriel, another Serbian architect, was in Ber-
lin. He became MiSa Manojlovi¢’s partner. Few documents discovered at the
Jewish Historical Museum in Belgrade bring new light to Azriel’s unknown
biography. He was born to a Jewish family in Belgrade on 23 May 1903, and
was married to Gita, née Fridman, born in Riga, Latvia, on 14 April 1901. The
couple had a son, Samuilo, born in Berlin on 6 August 1930."> The documents
also bring some clarification to the confusion in Serbian historiography: Isak’s
family name was Azriel, not Azrijel. Unfortunately, at this time, there is no
data available about Isak Azriel’s education.

The Innkeepers Hall (in Serbian Gostionicarski dom) (see Figure 3) at 28
Jug Bogdanova Street (now Secondary School for the Hospitality Industry;
Ugostiteljsko-turisticka Skola) was built in 1931 for the association of Bel-
grade’s hotel and restaurant owners, and represents one of the first works by
team Manojlovi¢ and Azriel that brought them recognition among fellow ar-
chitects. The fagade of the five-story building was accentuated with slim pi-
lasters that began at the first floor and broke through the roof. In addition, the
distinct arrangement of the windows formed a grid which visually balanced
the vertical planes. The intricate interplay of openings and pilasters, accentu-
ated by large flat wall surfaces at both ends of the building exemplified how

12" The author found three documents in the Jewish Historical Museum in Belgrade regarding
architect Isak Azriel that contributed to reconstructing his life. The first is the Record of Tax
Payers for the Year 1940 (Spisak poreznika za godinu 1940), which states that Isak Azriel,
engineer, lived in 6/2 Kneginje Ljubice Street in Belgrade. The second is the List of Camp
Returnees and Refugees 1945—1946 (Spisak povratnika iz logora ili izbeglistva 1945-1946),
where under No. 34-36 are [sak Azriel, his wife Gita, and son Samuilo, all with date and place
of birth, and family address 21 Bosanska Street. The last document is the Emigration records
list 1948—1949 (Spisak iseljenika 1948-1949). On this list are Isak Azriel (No. 396), Gita (No.
397), and Samuilo (No. 398) from Belgrade. The documents also confirm the testimonies of
Serbian architects, accepted by scholars, that Isak Azriel was a Holocaust survivor who immi-
grated to Israel after the Second World War.

13 Whatis still unknown is where Isak Azriel was trained, and if that was in Berlin. His name is
not in the register of engineers and architects who graduated from the Technical Faculty of the
University in Belgrade from 1919-38, or engineers and architects who obtained nostrification of
foreign educational certificates. See both registers in Markovic, Imenik diplomiranih inZenjera i
arhitekata.
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Manojlovi¢ and Azriel had been well informed and inspired by their direct
experiences with Modernism in Berlin.

The architectural competition for the preliminary designs for the King
Aleksandar I National Hall (Narodni dom kralja Aleksandra I) in Zemun'
(see Figure 4) was held in 1932-33 (the national was first, followed by a second
round)."® Manojlovi¢ and Azriel were commissioned to carry out the project.
The Hall , opened on Unification Day, 1 December 1933, was designed as a
multifunctional educational, cultural, and sports center. The formal charac-
teristics of the Hall were based on regional building styles, and the architects
incorporated traditional architectural elements, like a clay-tiled roof. In con-
trast, the interior was very modern, with a main hall that hosted various public
events.

In 1933 the national Association of Engineers and Architects of Yugosla-
via organized a third national competition for the design of the central head-
quarters in Belgrade—the House of the Association of Engineers and Archi-
tects of Yugoslavia (Dom udruZenja jugoslovenskih inZenjera i arhitekata).'®
The site chosen was at No. 7 Kralja Ferdinanda Street (now Kneza Milosa
Street). The first prize was awarded to Misa Manojlovi¢, who, along with Isak
Azriel, began work on the detailed architectural and engineering drawings for
the winning project (see Figure 5). The functional spatial distribution followed
the strict competition requirements, as well as the urban restrictions. The por-
tion of the building facing the main street was a four-story single block, while
the building’s fagade on the side street was fragmented and receded from the
regulatory line. Above the ground floor block there was an “L” shaped struc-
ture, with a flat roof terrace on the first-floor level.!” The exterior uncompro-
misingly exemplified Purism in form, which is the most significant feature of
Manojlovi¢’s and Azriel’s opus. The fagades were flat, stripped of ornamenta-
tion, while the placement, form, and size of the windows anticipated the inte-
rior space, in the best tradition of orthodox functionalism.'® At the end of 1934
the building was erected. However, the architects changed the preliminary
design, and the House of the Association of Engineers and Architects of Yu-

4 The building does not exist anymore. It was demolished in order to build “Pinki” Cultural
and Sports Center (Kulturno sportski centar “Pinki”) by architect Ivan Anti¢ in 1974.

15 Branislav Koji¢, Drustveni uslovi razvitka arhitektonske struke u Beogradu 1920—1940
godine (Belgrade: Srpska akademija nauka i umetnosti, 1979). 255.

16 On this subject, see Aleksandar Ignjatovi¢, “Dom Udruzenja jugoslovenskih inzenjera i
arhitekata,” Naslede / Heritage, no. 7 (2006): 87-118.

17 1bid., 102.
13 Thid.
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goslavia was exposed to harsh criticism. It was called “a box,” suggesting that
the unornamented facade was inadequate to the task of representing Belgrade
architects, whose honor needed to be saved by architect Dragi$a Bragovan."”
Subsequently, a new vertical accent spanning the roof was introduced, the
fagade was polychromed, and the ground level clad in stone. Unfortunately, all
these elements actually negated the architectural principles of Modernism—
the functionalism and purism of form that Manojlovi¢ and Azriel wanted to
incorporate into their design.

Architectural exhibitions in the interwar period presented opportunities
for architects to exhibit drawings and photographs of buildings as well as en-
tries for design competitions organized throughout the Kingdom. As a rep-
resentative form of communication with visitors, investors, and critics, the
exhibitions became an effective method of implementing Modernist doctrine
in order to transform interwar Serbian architecture.?® For the period 192040,
Tomislav Premerl listed 123 important architectural and urban design com-
petitions, and architect Branislav Koji¢ cataloged 60 competitions, all from
his personal archives.?! The most significant and influential architectural ex-
hibition in Serbia was the 1931 First Exhibition of Contemporary Yugoslav
Architecture (18-26 February).”? Two years later, the Second Exhibition of
Contemporary Yugoslav Architecture was organized. In the case of Belgrade
architects, all members of the Group of Architects of the Modern Movement
participated in the 1933 exhibition, except Simi¢ and Sekuli¢. Even though the
Group once more invited architects from Ljubljana and Zagreb, this time only

19 “Prolepsana fasada Doma inzinjera i arhitekata,” Politika, 24 November 1933, 6.

20 On this subject, see Aleksandra Ilijevski, “The Cvijeta Zuzori¢ Art Pavilion as the Center
for Exhibition Activities of Belgrade Architects 1928—1933,” Zbornik Matice srpske za likovne
umetnosti / Matica Srpska Journal for Fine Arts, no. 41 (2013): 237-48.

2! Tomislav Premerl, Hrvatska moderna arhitektura izmedu dva rata: Nova tradicija (Za-
greb: Nakladni zavod Matice hrvatske, 1990), 181-85; Koji¢, Drustveni uslovi razvitka ar-
hitektonske struke.

22 The organizer was the Group of Architects of the Modern Movement from Belgrade in col-
laboration with the Architects’ Club from Ljubljana and the Circle of Architects from Zagreb.
In the catalogue 174 projects were listed, and from Belgrade the following members partic-
ipated: Dusan Babi¢, Dura Borosi¢, Dragisa Brasovan, Jan Dubovy, Branislav Koji¢, Petar
and Branko Krsti¢, Mihajlo Radovanovi¢, Milan Sekuli¢, Dragomir Tadi¢, Milan Zlokovi¢;
only Vojin Simi¢ did not exhibit. In addition, Belgrade architects Josif Najman, Branislav
Marinkovié, Jovan Jovanovié, and Zivko Piperski presented their work. From Ljubljana Josip
Costaperaria, Fatur — Kos — Platner, Herman Hus, Lado Kham, Rado Kregar, Joze Mesar,
Vladimir Musié, Omahen — Serajnik, Stanislav Rohrman, Ivo Spin¢ié¢, Vladimir Subi¢, and
from Zagreb Lavoslav Horvat, Drago Ibler, Zlatko Neumann, Stjepan Plani¢, Vladimir Sterk,
and Marko Vidakovi¢ participated.



THE LoST VOICES OF SERBIAN MODERNISM 127

a few of them participated. Purde Boskovi¢ and Branko Maksimovi¢ (who
was also a participant) wrote exhibition reviews.?* From Boskovié’s review we
know that Manojlovi¢ and Azriel presented designs for villas, and competition
entries for the King Aleksandar I National Hall, the Railway Station in Sko-
pje, and the Belgrade Stock Exchange.?* Maksimovi¢ noted Manojlovi¢’s and
Azriel’s competition entry for the Innkeepers Hall, Railway Station in Skopje,
and designs for villas.?> Both Boskovi¢ and Maksimovi¢ commended Mano-
jlovi¢’s competition entry for the Railway Station in Skopje: Boskovi¢ high-
lighted the harmoniously and easily solved design,’® and Maksimovi¢ praised
the good aesthetic concept for the interior and exterior.?” On the other hand,
Boskovi¢ considered Manojlovi¢’s and Azriel’s villas and the Belgrade Stock
Exchange as “overly simplified,” as he did for Milan Zlokovi¢’s entry for the
Stock Exchange.”® Boskovi¢’s critique could be interpreted as concluding that
the designs focused on function as primary.

On 29 November 1934 residents of Gospi¢ (now the Republic of Croa-
tia) decided to build the Sokol House (Sokolski dom) in memory of King Al-
exander I, the Unifier.”” Engineer Lus¢i¢ from Crikvenica was invited to do
the preliminary design, which was later rejected. In January 1935 a public
competition was announced, and by 11 March 1935, 78 designs had been re-
ceived.?® The architects, Professors Edo Sen and Ivo Marcéelja, were among the
members of the committee that decided not to award the first prize. The sec-
ond prize went to the design entry Plaketa u kvadratu (Plaque in the square)
of the Belgrade team, Manojlovi¢ and Azriel (see Figure 6). Their work was
again functional in design. Three cubic blocks constituted the interior layout:
a dominant block with a central hall, and two lower lateral wings. The clas-
sical proportions and skillfully planned disposition of a single row of strip
windows that brought light into every part of the building were accentuated by

2 Purde Boskovi¢, “Izlozba savremene jugoslovenske arhitekture,” Srpski knjizevni glasnik,
no. 38 (1933): 387-89; Branko Maksimovi¢, “Izlozba Grupe arhitekata modernog pravca u
Beogradu,” Beogradske opstinske novine, no. 3 (1933): 228-30.

24 Bogkovi¢, “Izlozba savremene jugoslovenske arhitekture,” 388, 389.
= Maksimovi¢, “Izlozba Grupe arhitekata modernog pravca,” 230.

26 Boskovi¢, “Izlozba savremene jugoslovenske arhitekture,” 389.

27 Maksimovi¢, “Izlozba Grupe arhitekata modernog pravca,” 230.

28 Bogkovi¢, “Izlozba savremene jugoslovenske arhitekture,” 389.

2 Sokolski dom kralja Aleksandra I Ujedinitelja u Gospicu: Svecano otvorenje i osvecéenje 4
Juna 1939 (Gospié: Stamparija M. A. Maksimovi¢, 1939), 6.

30 1phid, 7.
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the purism of form itself. Despite such modernity and functionality of design,
the committee decided to entrust the elaboration of the project to architect
Marcelja, while concurrently accepting the preliminary design of Manojlovi¢
and Azriel. Marcelja, who was also a committee member, soon drafted the
sketches and the budget. At the meeting on 29 June 1935, however, that deci-
sion was changed. The Committee itself was now to carry out the construc-
tion, and architect Marcelja was to be in charge of the design. That was the
final step in eliminating Manojlovi¢ and Azriel from further participation in
the project. Marcelja carried out the final design, and the ceremony marking
the opening of Sokol House in Gospi¢ was held on 4 June 1939.°

The Home for Children and Counseling Office for Mothers of the Society
of Jewish Women (Dom za decu i savetovali$te za majke Jevrejskog Zenskog
drustva, now the Faculty of Special Education and Rehabilitation), more com-
monly referred to as the Building of the Society of Jewish Women (Zgrada Je-
vrejskog Zenskog drustva) (see Figure 7) was one more major commission for
Manojlovi¢ and Azriel and an opportunity to contribute to their own Jewish
community. Women, who were the pillars of Jewish family life, also played an
active role in the community. The Society of Jewish Women was established
in 1874 in Belgrade, and the founders were Estera Pinto, Toni Azriel, and
Sara Alkalaj. The Society’s main activities in the beginning were donating
clothing to underprivileged children and aiding girls and their mothers before
marriage, as well as helping women who were ill. Over the years, the Society
played a transformative role in the traditional life of Sephardic Jews, when
women were not allowed outside their family circle. During the First World
War, its members became nurses, following in the footsteps of Neti Munk.
In the interwar period 1920—-41, the chairwomen of the Society was Jelena
Demajo.*? Driven by their ongoing dedication to help the most disadvantaged,
on 7 September 1937 the construction of the Home for Children and Coun-
seling Office for Mothers was begun in Belgrade on the corner of MarSala
Pilsudskog (now Tadeusa Koscuskog) and Visokog Stevana Streets, pursuant
to the design of Misa Manojlovi¢ and Isak Azriel. The supervisory engineer
was Samuilo Zaks. The opening ceremony was held on 27 November 1938.%
In this rounded, three-story building, stripped to a uniform, flat wall surface,
Manojlovi¢ and Azriel achieved a dynamism of form through the variations

3, B., “Sokolski dom u Gospicu,” Sokolski glasnik, 9 June 1939, 4.

32 Milica Mihailovi¢ and Jovanka Veselinovié, Prica o komsijama kojih vise nema. A tale
of the neighbors that are no more. Nachbarn, die es nicht mehr gibt (Belgrade: Radio B92,
[19977]), 33-36.

33 Sinisa L. Sretenovié¢ and Bozidar S. Nedeljkovi¢-Rockoman, eds., Almanah humanih
drustava (Belgrade: S. Sretenovi¢, B. Nedeljkovi¢-Rockoman, 1940), 189.
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of both arrangement and dimensions of the exterior openings, which in turn
anticipated and prepared the way for the arrangement of the interior.

By the late 1930s, the aesthetics of a stripped, unornamented facade was
far from a novelty; however, it should be considered as a progression of a
unique stylistic expression. Just a few years earlier, critics and fellow archi-
tects were constantly negating Manojlovi¢’s and Azriel’s work as “poor archi-
tecture,” and, as in case of the headquarters for The Association of Engineers
and Architects of Yugoslavia, they saw it just as a plain “box” that needed to
be decorated. Public pressure and lack of understanding of the basic concepts
of Modernism eventually led to the cancellation of Manojlovi¢’s and Azriel’s
projects. Nevertheless, they were successful at competitions. Fast-forwarding
a few years, from the standpoint of the late 1930s it becomes clear that their ar-
chitecture was nothing more and nothing less than on the edge of avant-gard-
ism. Manojlovi¢ and Azriel were pioneers, always a few years ahead.

Residential Buildings

Manojlovi¢’s and Azriel’s residential architecture, whether designed for pri-
vate investors of profitable multistory developments, follows the same path-
ways and stylistic nuances as their previously discussed work. A new aesthetic
of flat, unornamented wall surface was adopted from the beginning; also the
team always paid attention to the design of living spaces, creating functional
layouts of apartments.

The monthly reports of the Belgrade Municipality paper, Opstinske
novine, in the period June 1932—January 1941, record that more than 65 tech-
nical plans and revision designs for new buildings, various annexes, and re-
constructions in Belgrade were granted to Misa Manojlovi¢ and Isak Azriel.
Most of the reports carry Manojlovi¢’s name; however, architectural and en-
gineering drawings (in the Historical Archives of Belgrade) are in most cases
signed by both architects.** The majority of their clients were members of
Belgrade’s Jewish community, who before the First World War lived in the
Jewish Quarter near the Danube river, in the Jalija and Dor¢ol area (now part
of Stari Grad Municipality) on Jevrejska, Solunska, Cara Urosa, Cara DusSana,
Kralja Petra Streets. During the interwar period, when the urban growth of
Belgrade was more than evident, Jewish families also moved toward the city
center, mainly to Knez Mihailova and neighboring streets.

i Manojlovi¢ and Azriel had architecture offices at 80 Strahinjica Bana Street, according to
the 1937 Belgrade Adress Directory. Noted in Divna Puri¢ Zamolo, “Jevreji—graditelji Beo-
grada do 1941,” Jevrejski istorijski muzej: Zbornik, no. 6 (1992): 226.
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Among the first commissions in 1932 were a two-story residential build-
ing with basement, and ground floor for Andelo and Olga Moric at No 8 Rige
od Fere Street, and a three-story corner building with basement, ground floor,
and mansard¢ for the Altarac family, Cezar and Albert, on the corner of Car-
ice Milice and Kosmajska (now MarSala Birjuzova) Streets. Both buildings
are examples of modern, avant-garde architecture, with the fagade stripped of
decorative elements. The building at the corner of Carice Milice and Kosmaj-
ska Streets represents one of the most successful early designs of Modernist
architecture in Belgrade specifically intended for a residential corner struc-
ture. The sharp intersection of two streets was softened by the introduction of
an unornamented fagade of three rows of uniform windows, accentuated with
skillfully placed receding ring-like balconies.

In 1934 Manojlovi¢ and Azriel worked on the multistory building at 54
(52) Kralja Aleksandra Street. Here, the straight symmetry of the fagade was
devoid of any decoration and reduced to a series of rhythmically spaced win-
dows. The apartments represented the so-called “Belgrade apartment” in
which the central room was linked by French doors to the street facing ones,
thus becoming a core of daily family life.> Unlike the designs of architects
Petar and Branko Krsti¢, Momcilo Belobrk, and Dragisa Brasovan, all of
whom used rich multicolored stone trim and unique light fixtures, the hall-
way designed by Manojlovi¢ and Azriel was based on contemporary European
models: gray marble, simple brass handrails, and Bauhaus-like ceiling light.
This 1935 building represents an anthological design of Serbian Modernism,
created before the iconic House of Josif Sojat by Petar and Branko Krsti¢ in
Brankova Street (1936) or Momcilo Belobrk’s Garage Building in Svetogorska
Street (1938).3

In 1934 Manojlovi¢ was granted planning permission for his own family
villa at 16 Sanje Zivanovi¢ Street, and Misa and Keti Manojlovic were listed as
owners. Further research has provided new, relevant information about Misa
Manojlovi¢. The couple was actually married the previous year, on 25 De-
cember 1933 in Vienna.’” The bride was Katarina (Keti) de Majo (born on 15
August 1905, in Vienna) from the prominent Belgrade de Majo family, which
also lived in Vienna. Her father was Maks Menahem de Majo, import and

35 Milan Milovanovié¢, “Neimari Vracara: Srpska avangarda Manojlovi¢ i Azriel,” Vracarski
glasnik, no. 23 (Dec. 1998—Jan. 1999): 35.

36 1pid,

37 Turkish Community of Vienna, Austria. /845—1938 Weddings Register. Page 1 160, Regis-
ter No. 5, and Yad Vashem, 4 page of Testimony, Manojlovic, Kate (Katerina).
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export agent, and her mother Josefine de Majo, née Ganz.*® On 25 December
1934 Misa and Keti Manojlovi¢ had a daughter, Ruth, and on 23 December
1937 a second daughter, Vera,* was born.

In 1937 Manojlovi¢ and Azriel were working on Tonki¢ Palace (now Du-
bocica Hotel) in Leskovac (see Figure 8), built on the corner of No. 11 Bule-
var Oslobodenja and Jedanaestog Oktobra Streets. Considered as one of the
most representative buildings in town, it is far different from their previous
work. The investor and owner of this three-story commercial and residential
building was industrialist Milan Popovi¢-Tonki¢. The facade is in the style
of monumental Classicism accentuated with elements of Palladian architec-
tural aesthetics.** This propensity for stylistic outreach into historicism has
to be seen as a concession to the investor’s preference. The main motif was a
rounded angled tract, longitudinal in volume that brought unexpected dyna-
mism and plasticity of expression, atypical for architectural forms of academ-
icism.*! However, curved lines are a typical feature of Manojlovi¢’s and Azri-
el’s Modernist built-in corner buildings in Belgrade (The Home for Children
and Counseling Office for Mothers, the building for Andelo and Olga Moric
at Rige od Fere Street, etc.), that architects here skillfully incorporated into
the academicism matrix. Tonki¢ Palace was damaged by the 1944 bombing
of Leskovac. After the war, the building was restored, and converted into the
Dubocica Hotel with a restaurant on the ground floor.*?

For Manojlovi¢ and Azriel major private commissions for residential
buildings followed, including: the multistory apartment building for Flora Me-
dina (1936) at 26 Kosmajska (now Marsala Birjuzova) Street; the apartment
building for Hajim and Ana Medina (1937) at 13 Cara Urosa Street (see Figure
9); the three-story apartment building with mansard for Rejna Talvi (1937) at
9 Ivan Begova Street; the four-story apartment building for Mihailo Danon
(1937) in 52 Kneginje Ljubice Street; and the multi-story apartment building
at 69 Kneza Milosa Street (1940) (today Savski Venac Municipality office
building).

38 Turkish Community of Vienna, Austria. 1845-1938 Weddings Register. Page 1 54, Regis-
ter No. 237, and Yad Vashem, 4 page of Testimony, de Majo, Maks Menahem and de Majo,
Josefine.

3 Yad Vashem, 4 page of Testimony. Manojlovic, Ruth and Manojlovic, Vera.

40" Aleksandar Kadijevi¢ and Srdan Markovi¢, Graditeljstvo Leskovca i okoline izmedu dva
svetska rata (Leskovac: Narodni muzej, 1996), 43—44.

4 1bid., 44-45.
42 Tbid, 45.
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The Lost Voices

From 1938 until 1941 the situation in Belgrade with respect to building devel-
opment changed dramatically. Realizing that war was inevitable, many com-
missions were actually for basement reconstructions to accommodate shelters.
At the same time, Yugoslav architecture came under the direct political influ-
ence of the Third Reich. In mid-1938, when the decision was made to build the
Olympic Stadium in Belgrade,* the Ministerial Council made the resolution
to invite foreign experts. Soon the project was entrusted to Prof. Werner March
(1894—1976), the builder of the 1936 Olympic Stadium in Berlin, who after a
careful survey decided to erect the new Stadium beneath the Belgrade For-
tress, in the Donji grad (Lower Town) area, at the confluence of the Sava and
Danube rivers. When the engineers’ and architect’s associations of the King-
dom convened numerous meetings, the members expressed negative opinions
on the project. At one of the meetings held in Belgrade, architect Milorad Ma-
cura noted that the greatest drawback to raising the Stadium on the site of the
Donji grad was the inevitable “destruction of the Belgrade Fortress which, in
the event of war, was a fortification useful to the defense of the capital”** Misa
Manojlovi¢ openly spoke against the project, and made a presentation on im-
portant traffic issues. By displaying urban plans of Belgrade, he stressed that
the intended location of the stadium would be very inaccessible to the masses,
adding that even parking in the area was impossible.*’ At the Exhibition of the
New German Building Arts (5—16 October 1940) in the German Pavilion at
the Belgrade Fair, architect Werner March presented his project for the Olym-
pic Stadium in Belgrade to distinguished guests and Government officials led
by Prince Pavle Karadjordjevi¢ and Princess Olga. A few months later, archi-
tects and engineers of the Kingdom were still strongly against the project. On
5 January 1941, many delegates of the Association of Engineers and Archi-
tects from Belgrade, Zagreb, Ljubljana, Sarajevo, and Novi Sad attended the
meeting. Keeping in mind the recent outbreak of war in Europe, they urged
for dismissal of the financially expensive Stadium project, emphasizing that
“the main task at the time was prompt procurement of the basic needs of the

4 On the Olympic Stadium in Belgrade, see Aleksandra Ilijevski, “Purde Boskovi¢ kao
savremenik i tumac arhitekture Beograda izmedu dva svetska rata,” Godisnjak grada Beo-
grada / Annual of the city of Belgrade, no. 58 (2011): 190-95.

44 «poyvodom podizanja Olimpiskog stadiona u Beogradu, Beogradski Inzenjeri i arhitekti
ustaju protiv toga da se poslovi poveravaju inostranim stru¢njacima, bez konsultovanja nasih
ljudi,” Politika, 20 August 1939, 12.

 Thid.
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population.”® The issue regarding March’s Olympic Stadium in Belgrade was
resolved unexpectedly, exactly three months later, with the bombing of the
city and German occupation of the Kingdom of Yugoslavia.

From the onset of the occupation, members of the Jewish communities
in Serbia were subjected to various forms of registrations that soon led to
extermination in the concentration camps. The “Final Solution to the Jew-
ish Question” in Serbia can be divided into three phases. In the first (April-
August 1941) Jews from Belgrade were registered, their freedom of movement
limited, their property looted, and they were sent to forced labor. In the sec-
ond phase (August—November 1941) the German authorities ordered the mass
internment of Jewish men, first the Jews from the Banat region, and then the
Belgrade Jews, to Topovske Supe concentration camp, where they were shot
almost daily, especially as part of the retaliatory executions in response to acts
of sabotage carried out on the territory of Serbia. In the third phase, 8—12 De-
cember 1941 the remaining Jews, mostly women and children, were taken to
the Staro SajmiSte concentration camp, and in the spring of 1942, from March
to early May, suffocated in trucks which served as mobile gas chambers.*’

Newly found documents unfortunately verify that all members of Misa
Manojlovi¢’s family were murdered in the Holocaust in Belgrade. To be spe-
cific, his brother-in-law, Willy Maks de Majo*® submitted records to Yad
Vashem on his lost family members. Misa Manojlovi¢ was officially killed,
believed gassed in Belgrade by the Germans. The official date of his exe-

46 Archives of Yugoslavia, fond 62-1505, Rezolucija Udruzenja jugoslovenskih inzinjera i
arhitekata upuc¢ena ministru gradevina, 30.1.1941, 5.

47 Zeni Lebl, Do “Konacnog resenja”: Jevreji u Beogradu 1521-1942 (Belgrade: Cigoja
Stampa, 2001), 290. The book was translated into English in 2007. Jennie Lebel, Until “The
Final Solution”: The Jews in Belgrade 1521-1942 (Bergenfield, NJ: Avotaynu, 2007).

“ De Majo, William (1917-93) was born in Vienna and studied at the Vienna Commercial
Academy in preparation for a career in the family textile business. However, he opted for a
freelance career in graphic design, establishing a studio in Belgrade in 1936. In 1939 he im-
migrated to Britain, where he worked as a broadcaster with the BBC Overseas Service before
serving as a pilot with the Royal Yugoslav Air Force during the Second World War. In 1946
he established W. M. de Mayo and Associates, specializing in graphic design and exhibition
work, gaining a wide range of commissions that ranged from the highly detailed series of Letts
diaries to the large-scale Farm and Factory Exhibit, Ulster, for the 1951 Festival of Britain. In
1963 he became the founder president of the International Council of Graphic Design Asso-
ciations (ICOGRADA), which since then has represented the interests of the graphic design
profession in over 60 countries. From Jonathan M. Woodham, A4 Dictionary of Modern Design
(Oxford: Oxford University Press, 2005), available at http://oxfordindex.oup.com/view/10.1093/
oi/authority.20110803095709199.
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cution, according to a postwar death certificate, was 19 November 1941.%
Misa was 40. His wife Katarina (Keti) Manojlovi¢ was also killed by the
Germans, place unknown, but believed to be Belgrade. The official date ac-
cording to the postwar death certificate was 14 December 1941.%° Katarina
was 36. MiSa’s and Katarina’s older daughter Ruth was only 7 years old. She
was killed by the Germans in Belgrade towards the end of 1941.>! Vera, their
four-year-old younger daughter, was also murdered towards the end of 1941.
Maks Menahem de Majo, Katarina’s father, was gassed by the Germans. The
official date according to the postwar death certificate was the end of Novem-
ber 1941, in Topovske Supe concentration camp in Belgrade.’® Josefine de
Majo, Katarina’s mother, was believed to have been gassed by the Germans at
SajmiSte concentration camp. The official date according to the postwar death
certificate was the end of December 1941.°* Mose Munk, Misa’s uncle and
Holocaust survivor, also registered members of Manojlovi¢ family. Regina
Manojlovi¢, Misa’s mother, (and Mose’s sister) is also listed in those records.
She was murdered in 1941, the same year that Jakov Manojlovi¢, Misa’s fa-
ther, was murdered.>®

Isak Azriel, his wife Gita, and their son Samuilo survived the Holocaust
and immigrated to Israel between 1948 and 1949.”” Although Serbian col-
leagues later on managed to contact Azriel, he declined to talk about his life
in Belgrade.

Soon after the Second World War, architects MiSa Manojlovi¢ and Isak
Azriel became lost voices. Nevertheless, Manojlovi¢ and Azriel had had very
active practices during the interwar period, but their functional and avant-
garde designs have remained marginalized in scholarly research. The primary

4 Yad Vashem, “A Page of Testimony: Manojlovic, Misha,” The Central Database of Shoah
Victims’ Names, available at http:/yvng.yadvashem.org.

3 Yad Vashem, “A Page of Testimony: Manojlovic, Kate (Katerina).”
5! Yad Vashem, “A Page of Testimony: Manojlovic, Ruth.”

Yad Vashem, “A Page of Testimony: Manojlovic, Vera.”

Yad Vashem, “A Page of Testimony: de Majo, Maks Menahem.”
Yad Vashem, “A page of Testimony: de Majo, Josefine.”

Yad Vashem, “A page of Testimony: Manojlovic, Regina.”

Yad Vashem, “A page of Testimony: Manojlovic, Jakob.”

57 See fn. 12.
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function of this paper has been to bring to light the lives of Misa Manojlovi¢
and Isak Azriel and acknowledge the significance of their architectural contri-
butions as pioneers of Serbian Modernism.

ailijevs@f.bg.ac.rs






Figure 1. Photo of Misa Manojlovi¢ (Belgrade, 1901-41), architect.
This newly discovered and only known photo of Manojlovic¢
was donated by his brother in-law Willy de Majo to Yad Vashem.

[Source: Yad Vashem]
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Figure 3. Misa Manojlovi¢ and Isak Azriel,
the Innkeepers Hall in Belgrade, 1931

[Source: Jewish Historical Museum, Belgrade]
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Figure 9. Misa Manojlovi¢ and Isak Azriel, Apartment building for Hajim
and Ana Medina at No 13 Cara Urosa Street, Belgrade, 1937

[Source: Collection of A. Kadijevi¢]







	20_27Cover
	00a_27Front_Matter
	Serbian Studies 27 4-29-16

	00b_27Contents
	Serbian Studies 27 4-29-16

	01_27From_Editor
	Serbian Studies 27 4-29-16

	02_27Greenberg
	Serbian Studies 27 4-29-16

	03_27Frucht_Levy
	Serbian Studies 27 4-29-16

	04_27Forrester
	Serbian Studies 27 4-29-16

	05_27Kujundžić
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	Serbian Studies 27 4-29-16

	14_27Čolić
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